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CURRENT EVENTS AND CONCERT 

NOTES. 

AT HOME. 
THERE has been a good deal of grumbling 
about this year’s Festival, which began 
at Queen’s Hall on April the 28th, apart 
from the stereotyped complaint that it is not 
a Festival. But it seems toa philistine in- 
telligence that the point is what the concerts 
are, not what they are called. Another 
complaint was more reasonable. It is quite 
true that the lack of novelties, or even quasi- 
novelties, in the programme was deplorable, 
the programmes being mostly made up of 
more or less familiar items, such as have 





already been named in our last issue. All 
the programmes of the six Festival concerts 
were carefully and more or less successfully 
carried out under the conductorship of 
Messrs. Wood, Ysaye, Nikisch, Weingartner, 
and Dr. Saint-Saéns. 

Judging by the crowd which has patronized 
the present series of Joachim's Quartet con- 
certs, chamber music is very popular in 
London. We wish it were possible un- 
reservedly to accept the conclusion, but 
things are not always what they seem. The 
influence of a tamous artistic name, of an 
enthusiastic propaganda, and of an appeal to 
the English preference of foreign artists, 
must needs be taken into account. None of 
these forces, except, perhaps, the last is 
other than legitimate, but it is well to distin- 
guish between things that differ, and not 
draw false and misleading conclusions. At 
the same time, the fact must be recognised 
and accorded its due weight, that we have 
no organisation in England equal in all 
respects to the Joachim Quartet, however 
much the distinguished leader of the Berliners 
may now be feeling the results of advancing 
years. This suffices to justify not only the 
mere presence amongst us of the German 
performers, but also the earnestness with 
which their claims are systematically advo- 
cated. We in this country should be 
satisfied with nothing but the very best, no 
matter whence it comes, and for the very 
best we do well to push aside inferior values, 
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As to the performance, the qualities of the 
Joachim Quartet are by no means strange to 
us. As its members played last year so they 
play now, showing not merely individual 
excellence, but the rarer and more precious 
acquirements which come of the one mind 
and one spirit born of constant association 
under the control of a master. 

Herr Arthur Hartmann, who made his 
first appearance in a London concert-room 
on Monday evening, April 21st, at St. James's 
Hall, is an American violinist of German 
parentage. He has achieved considerable 
success on the continent, and that this 
has been well earned there can be no doubt 
after hearing him. He produces a full, round 
tone from the instrument, plays “‘dead”’ in 
tune, and with a firmness and correctness 
that testify to great executive command. 
His reading of the solo part of Tschaikowsky’s 
Concerto in D and Lalo’s Concerto in F was 
at times open to the charge of coldness, but 
it was eminently intellectual and free from 
all approach to weak sentimentality. M. 
Fauré’s ‘“ Berceuse" was rendered with 
fascinating refinement and delicacy, and a 
“Gipsy Dance” by M. Nachéz was dashed 
off with a verve and brilliancy that necessi- 
tated the addition of an extra piece. Herr 
Hartmann was greatly assisted in the con- 
certos by the admirable playing of an 
orchestra of sixty, under the skilful direction 
of Dr. Frederic Cowen, three of whose 
vivacious Old English dances, given with 
delightful crispness, added in considerable 
measure to the enjoyment of the evening. 

Mr. Percy Such is a young violoncellist 
who bids fair to take a prominent place inthe 
musical world, and his recital on Tuesday 
evening at St. James’s Hall can scarcely fail 
to increase in those who were present esteem 
for his abilities. His instrument seemed to 
resent being called upon to provide great 
power of tone, the result on such occasions 
being a somewhat nasal quality, but in soft 
passages this defect was not noticeable, and 
his readings in these sections were instinct 
with true emotion, controlled by refined 
feeling. The Largo in Chopin's Sonata in 
G minor, and Dr. Max Bruch’s “ Ave Maria” 
for violoncello, were beautifully played. Mr. 
Such was assisted by Herr Willibald Rich- 
ter, whose pianoforte solos included two 
effective concert studies respectively in G 
flat and C minor by himself, which were 
rendered with great taste and brilliancy. 

Mile. Anna Hegner is one of the most suc- 
cessful artists that have appeared in London 
the past season. Those present at her début 
in St. James’s Hall last November will 





remember her violin playing pleased a very 
large audience. Among her notable appear- 
ances since have been before the Royal 
Amateur Orchestral Society on Feb. 5th, 
when the King was present, and with the 
Stock Exchange Orchestral Society at 
Queen's Hall. Mlle. Hegner is a native of 
Basle, Switzerland, and received her musical 
education principally in Frankfort. Here 
she had a thorough course under Professor 
Herrmann. She has played in Berlin, 
Cologne, Bremen, and other German cities. 
She is a sister of the great piano prodigy, M. 
Otto Hegner, who was well known in Eng- 
land. Mlle. Hegaer will make a provincial 
tour under Mr. Vert next autumn. 

The list of artists who will tour next 
autumr| under the direction of Mr. Chas. W. 
Sinkins includes Mmes. Alice Estey, Louisa 
Sobrino, Louise Dale, Florence Salter, 
Marian McKenzie, Edna Thornton, and 
Bertha Salter. Messrs. Joseph O'Mara, 
Denham Price, Hamilton Earle, and the 
Meister Glee Singers, vocalists; Miss Janotha 
and Mme. Frickenhaus, pianists; Miss 
Nadia Sylva and Miss Nellie Ridding, 
violinists. 

We understand that the testimonial fund 
to present Signor Guido Papini with a sub- 
stantial sum of money, having regard to his 
continued ill-health is making.good progress 
and with this object in view an influential 
committee has been formed to carry out the 
above purpose. Subscriptions may be sent to 
the hon. secretary, Mr. J. C. Smith (Messrs. 
Moore, Smith and Co.), of 43a, Poland-st., 
W., who will immediately acknowledge the 
same. 

Whilst our own, native or foreign resident 
violinists are almost on the point of starva- 
tion, our continental neighbours are letting 
loose on us a veritable flood of violinists this 
season ; it will soon become no longer an 
honour to be classified amongst the first rate 
virtuosos, for the new-comers one and all 
play pretty well the same pieces, in more or 
less good style, they come, command an 
audience, they play, fill their pockets with 
the commodity, for which England is so 
famous, they go and in most cases we hear 
no more of them. 

Amongst the new-comers we noticed M. 
Ferenez Hegedus (modestly called the ‘“‘ Hun- 
garian Paganini’), who gave a concert at 
the Bechstein Hall on April 22nd. Our un- 
doubtedly gifted friend tackled such items 
as Wieniawski’s second concerto and other 
exacting items in all of which he came out 
to the complete satisfaction of an enthusi- 


astic, although somewhat meagre, audience. 
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M. Arthur Hartmann, a young Hungarian 
violinist, may he said to have deepened the 
good impression he made at his orchestral 
concert last month by his playing at his 
second recital at S". James’s Hall. It can- 
not be said that he possesses great expressive 
power, his performances holding the atten- 
tion more by their correctness and their in- 
telligent phrasing than by emotional warmth, 
but he is undoubtedly gifted, not only with 
great executive skill, but also with refined 
feeling, and his clear and unaffected style 
certainly creates esteem. He was heard to 
greatest advantage in Vieuxtemps’ Concerto 
in D minor, the slow movement of which 
was rendered with great purity. As Mr. 
Hartmann is to play again, further criticism 
may be postponed. 

Miss Lena Ashwell, assisted by Mr. Stan- 
ley Hawley at the pianoforte, recited on 
Thursday, at the Bechstein Hall, with great 
skill, a number of poems, some of which, 
however, might have been chosen with more 
regard to inspiring cheerfulness in the minds 
of her listeners, particularly as she was most 
successful in pieces in which the tragic note 
was less insisted upon. The fine singing of 
Mr. Thomas Meux was very acceptable. 

The following afternoon and evening con- 
certs are announced to take place during the 
latter part of May and beginning of June, at 
gag? soiagehe Hall :— 

ay 15th, Thursday, Joachim Quartet 
Concert, at 3.0. : 
May 16th, Friday, Chaplin Trio concert at 


.0. 
: May 2oth, Tuesday, Miss Monteith’s 
pianoforte recital at 3.0. 

May 21st, Wednesday, Kubelik recital at 

.0. 
' May 22nd, Thursday, Mr. Ley Vernon's 
vocal recital at 3.0., and Kocian recital at 8.0. 

May 23rd, Friday, Mr. David Bispham's 
recital at 3.0.,and Mrs. Ardine O'Neill and 
Miss Hope Morgan’s concert at 8.0. 

May 24th, Saturday, second Pachmann 
pianoforte recital at 3.0. 

May 26th, Monday, Messrs. Frank Boor 
and Mervyn Dene’s concert at 3.0., and 
Richter concert at 8.30. 

May 27th, Tuesday, Miss Rosina Beynon’s 
recital at 3.0., and Miss Teresa Blamy’s con- 
cert at 8.0. 

May 28th, Wednesday, Kubelik recital at 
3.0., and Mr. Joseph Ivimey's orchestral 
concert at 8.30. 

May 2gth, Thursday, Mr. Herbert Fryer 
and Mr. Bertie Wither’s pianoforte and ‘cello 
recital at 3.0., and Miss Monteith’s piano- 
forte recital at 8.30. 








May 30th, Friday, Messrs. Benno Schin- 
berger and Hugo Heinz’ concert at 3.0., and 
London Organ School orchestral concert at 
8.0. 

June 2nd, Monday, Mr. David Bispham's 
recital at 3.0.,and last Richter concert at 8.30. 

une 3rd, Tuesday, Kubelik recital at 3.0., 
and Mr. Chas. William’s orchestral concert 
at 8.0. 

June 4th, Wednesday, Dohnanyi piano- 
forte recital at 3.0., and Magpie Madrigal 
Society’s concert at 8.30. 

June 5th, Thursday, Miss Monteith's 
pianoforte recital at 3.0., and Miss Lucy 
Johnstone and Mr. Frederick Ranalow's 
concert at 8.0. 

June 6th, Friday, Miss Regina Nagel’'s 
concert at 3.0., and Oumiroff vocal recital at 
8.30. 

June 7th, Saturday, Mr. Chas. Williams’ 
chamber concert at 3.0. 

June oth, Monday, Mr. Henry Such and 
Mme. Fischer-Sobell's sonata recital at 3.0., 
and South Hamptead Orchestra at 8.0. 

June toth, Tuesday, Mme. Blanche Mar- 
chesi and Mr. Harold Bauer’s vocal and 
p anoforte recital at 3.0., and Mr. Chas. Wil- 
liams’ chamber concert at 8.0. 

June 11th, Wednesday, Kubelik recital at 
3.0. 

June 12th, Thursday, Miss Monteith's 
pianoforte recital at 3.0. 

June 16th, Monday, Mr. David Bispham's 
recital at 3.0., and Miss Maggie Stirling's 
concert at 8.0. 

At the Bechstein Hall: 

May 15th, Thursday, the Misses Fanny 
Howard, Wyllie Jaeger, Marie Stark, cham- 
ber concert at 8.15. Ethel L. Robinson, 
manager. 

May 16th, Friday, Mr. Victor Benham, 
pianoforte recital at 3.0. 

May 16th, Friday, Miss Jessie Grimson, 
chamber concert at 8.30. 

May 21st, Wednesday, Miss Louise Dale 
and Mr. Hamilton Earle, vocal recital at 3.0. 
Mr. N. Vert, manager. 

May 21st Wednesday, Mr. Whitney Tew, 
vocal recital at 8.0. Mr. N. Vert, manager. 

May 22nd, Thursday, Herr Gottfried 
Galston, pianoforte recital at 3.0. Ethel 
L. Robinson, manager. 

May 22nd, Thursday, Senorita Marie 
Rodriguez, vocal recital at 8.0. 

May 23rd, Friday, Miss Alice Hamilton, 
afternoon concert at 3.0. Ethel L. Robinson, 
manager. 

May 23rd, Friday, Miss Maud Tabb and 
Mr. R. V. Tabb, song and violoncello recital 
at 8.0. Mr. L. G. Sharpe, manager, 
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May 24th, Suturday, American Ballad 
Concert at 3.0. Mr. Hngo Gorlitz, manager. 

May 26th, Moaday, Mr. Victor Benham, 
pianoforte recital at 3.0. 

May 26th, Monday, Miss Elsie Southgate 
and Mr. J. M. Coward, violin and organ 
recital at 8.0. 

May 27th, Tuesday, Mdlle, Maria Pery, 
pianoforte recital at 3.0. Mr. N. Vert, 
manager. 

May 27th, Tuesday, Mr. Sigmund Beel, 
viclin recital at 8.0. 

May 28th, Wednesday, Mdile. Estella 
Rossetti and Miss Dadine Sutherland, vocal 
and pianoforte recital at 3.0. Mr. W. Ad- 
lington, manager. 

May 28th, Wednesday, Miss Myra Liardet, 
vocal recital at 8.0. Miss Alice E. Joseph, 
manager. 

May 29th, Thursday, Signorina Bice Pinto, 
pianoforte recital at 3.0. 

May 2gth, Thurscav, Mdme. Elizabeth 
Patterson, American Sorg Recital at 8.0. 
kthel L. Robinson manager. 

May 30th, Friday, Dr. Theo L’erhammer, 
vocal recital at 3.0. Mr. N. Vert, manager. 

May 31st, Saturday, Godowsky, pianoforte 
recital at 3.0. Mr. A. Schulz-Curtius, 
manager. 

Miss Mabel Monteith, who gave the first 
of six pianoforte recitals at St. James's Hall 
on Thursday evening, May tst, is a pupil of 
the Guildhall School of Music, where she 
has studied for twelve years, nine of which 
have been spent under the tuition of Mr. 
Orlando Morgan, and the last three years 
under the guidance of the late Emil Bach. 
She is, however, only twenty-one years 
of age. Her executive facility and powerful 
commanding style are remarkable, and at 
times astonishing and rarely met with in 
one so young. On Thursday she was ac- 
companied by an orchestra conducted by 
Herr Friedheim and was heard in Beethoven's 
‘‘ Emperor” concerto and Rubinstein’s Con- 
certo in G minor, but little attempt was 
made to interpret either of these works, and 
at present Miss Monteith’s executive power 
would seem to be far in advance of her 
musical comprehension. 

Amongst the many meritorious concerts 
given during the last four’weeks we may 
mention the following: Miss Edith Clegg 
and Miss Marian Jay on Tuesday evening, 
April 22nd, vocal and violin recital—a vocal 
recital by Miss Niel Fraser on Friday even- 
ing, 25th April, with Mr. Louis Pecskai as 
solo violinist—a concert in aid of the Bel- 
grave Hospital for Children at St. James's 
Hall on April 29th, in which the following 





artists were particularly successful in delight- 
ing a large and distinguished audience: 
Mme. Hortense Paulsen, Mme. Alice Gomez, 
Mme. Belle Cole, Mr. Denis O'Sullivan, Mr. 
N. Farkoa and several others, too numerous 
to mention.—Herr Gottfried Galston gave 
his first pianoforte recital on Thursday after- 
noon, May 8th, at the Bechstein Hall. He 
achieved a considerable success in all his 
various selections. 

Mr. Ernest Toy, a young Australian 
violinist, played decidedly well at his concert 
at Bechstein Hall on Monday evening, April 
5th, though he began rather unsteadily in 
Vieuxtemps’s concerto in A minor. Later in 
the programme he did better in two move- 
ments from one of Bach’s suites, and showed 
good execution in Sarasate’s Fantasia’ on 
‘‘ Faust.’ His tone is full and powerful, 
and his technique something quite out of the 
common. 

Mr. Dennis Drew gave a very successful 
vocal recital on May the 7th at the Bechstein 
Hall, with the assistance of Miss Ada Crossley 
and a youthful violoncellist, Miss May 
Mickle whose facile playing of pieces by 
Victor Herbert and Popper in the first part 
elicited such applause as to cause her to 
respond toanencore. Mr. Dennis Drew was 
enthusiastically recalled after his renderings 
of various songs by Brahms, Clutsam, R. 
Strauss, Tschaikowski and M. V. White and 
Miss Ada Crossley was equally successful in 
her selection of songs by Cesti, Baughan, 
Mallinson and Willeby. There was a large 
audience and altogether it was a most en- 
joyable concert. Mrs. Dennis Drew and Mr. 
C. H. Clutsam proved, efficient and careful 
accompanists. 


ABROAD. 
Tue following is a translation from the 
Neues Tageblatt of Vienna on Frau Marie 
Soldat’s appearance at the last Philharmonic 
concert there :— 

“Frau Marie Soldat at the iast Phil- 
harmonic concert,following close upon Ysaye, 
performed Beethoven's Violin Concerto. In 
several passages the inventive, impulsive Bel- 
gian played contrary to Beethoven, whereas 
Frau Soldat presented a literal interpretation 
of thegreat master. We are told that Beet- 
hoven’s Concerto requires a male exponent ; 
Frau Soldat, however, carried the day 
through the feminine quality of fidelity and 
absolute devotion to hertask. She tascinated 
by the beautiful simplicity of her delivery, 
by her unerring technique, and by that which 
is termed style. With this Beethoven Con. 
certo Frau Soldat has already reaped a 
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plentiful harvest of laurels abroad. Here, 
where she has played it for the first time in 
public, her triumph was complete.” 

The Wiesbaden Musical Festival this year 
is announced for May 11th to 1gth inclusive, 
and the works promised are Gluck’s ‘‘Armide,” 
Shakespeare's ‘“‘ Merchant of Venice,” Nico- 
lai's ‘Merry Wives of Windsor,” Auber’s 
‘‘ Black Domino,” and Weber’s “‘ Oberon.” 

Mr. Joseph Hofmann has made a hundred 
public appearances in America this season. 

Herr Felix Weingartner has been asked to 
conduct some important concerts in Madrid 
on the 8th, 11th, 13th, and 18th prox., on the 
occasion of the coronation of the King of 
Spain. 

Herr Richard Strauss, the eminent com- 
poser, and Herr Ritter von Possart, the 
Intendant of the Hoftheater and the Prinz- 
regenten Theatrein Munich, will be in London 
at the end of May, and take part in a lyric 
and musical festival at the Queen’s Hall, 
lasting from May 31st to June 6th. Byron’s 
‘* Manfred” will be given with Schumann's 
music, also Herr Strauss’ setting of Tenny- 
son’s ** Enoch Arden.” 





PROVINCIAL. 

Dublin, April 8th.—The second recital given by 
the Misses Eyre and Messrs. J..F. Watson and 
E. A. Street in the Antient Concert Rooms on 
Saturday night brought but a small audience 
together, although the programme was of much 
more than ordinary interest. Mozart’s String 
Quartet in B flat was a particularly happy selec- 
tion. The work, not often heard, was written 
for the King of Prussia, at a time when the com- 
poser was poor both in health and resources, but 
it bears no traces of such adverse influences. 
The ’cello was the favourite instrument of Moz- 
art’s Royal patron, and is allotted more than its 
fall share in the score. Miss Margery Eyre 
gceatly contributed to the success of the render. 
ing, and all played together with finished delicacy 
of emphasis, notable especially in the Menuetto 
and the lovely Adagto. Two Chopin Etudes, in 
E major and C sharp minor, were played by Miss 
Ruth Eyre with brilliancy though occasional 
heaviness of hand, and those who were present 
at the recital of Wednesday last could not but 
think that the performance of the G minor fugue 
(Bach-Liszt) was, in contrast,superior. The Bach 
Concerto for two violins (Mr. J. F. Watson and 
Mr. E. A. Street) could hardly have been better, 
though the pianoforte accompaniment was now 
and then atrifle obtrusive. Miss Margery Eyre’s 
playing of ‘‘ Kol Nidrei” (Max Bruch’s ’cello ar- 
rangement) was a feature of the concert. The 
wonderful old melody was rendered with thrilling 
effect, and with a power and purity of intonation 
that won rounds of applause from the audience. 
“ Kol Nidrei'% ‘* All Vows’) is a form of absolu- 
tion from all vows, oaths, etc., used in Jewish 





synagogues on the festival of ‘‘ Yom Kippur,” or 
Day of Atonement. As arranged for orchestra it 
was performed by the Hallé Band some seasons 
ago in Dublin, but since then, we believe, has not 
been heard. An admirable performance cf 
Brahms’ learned but occasionally dull Quintet in 
F minor (Op. 34) brought the concert to a con- 
clusion. The artists acquitted themselves excel- 
lently, and we trust that, their reputation being 
now established beyond question, we shall before 
long enjoy the opportunity of listening to them 
again, 





Ledbury, April 15th.—On Thursday afternoon 
Herr Karl Johannessen (the celebrated Nor- 
wegian violinist) whose concerts at Birmingham, 
Leicester and London are so well known, gave 
an af.ernoon concert in the Royal Hall, Led- 
bury, before a fashionable audience, which in- 
cluded her Grace the Duchess of Hamilton and 
ILady Mary Hamilton. The concert was a rich 
treat, and was much enjoyed. The artistes in- 
cluded Miss Rosina Buckmann, the New Zealand 
soprano; solo violin, Herr Karl Johannessen ; 
solo violoncello, Herr Willy: Lehmann: solo 
pianoforte, Mr. Fred W. Beard; the Karl Jo- 
hannessen String Quartette—1st violin, Karl 
Johannessen ; 2nd violin, Heinrich Suck; viola, 
Teo Kienle ; violoncello, Willy Lehmann. The 
following was the programme :—String quartette, 
American airs (Dvorak); pianoforte solos (a), 
‘‘March grotesque” (Sinding), (b), ‘“ Wedding 
day ” (Grieg); scena, ‘*O hall of song,” ‘‘ Tann- 
hiauser ” (Wagaer); violoncello solos (a), Andante 
(Goltermann), (0), “‘ Serenade "’ (Squire), (c), “By 
the fountain " (Davidoff); songs (a), ‘*‘ My sweet 
repose " (Schumanp), (6), “‘Contrition" (Beet- 
hoven); violin solo, ** Air Russe” (Wieniawsk); 
quintet (pianoforte and strings) (Goldmark). 





Cromarty, April toth.—On Friday night the 
Cromarty Violin Class appeared for the first 
time in the Victoria Hall, when they, along with 
the accompanists, gave some stirring selections. 
The chair was occupied by Provost Junor. At 8 
o'clock the hall was crowded to the door. The 
Provost said that he was pleased to see such a 
large attendance. The manner in which the 
pieces were rendered showed that the class had 
received the most careful preparation, thus re- 
flecting the greatest credit on the class, and es- 
pecially on their talented and energetic con- 
ductor, Mr. A.Goldie. The solo parts were most 
intelligently rendered. The audience were 
greatly delighted with the performance, At the 
close the Rev. Mr. Scott spoke highly of the 
class, and said that much praise was due to the 
conductor, Mr. Goldie. Rev. A. J. Macnicol 
thanked the chairman. The proceeds are to go 
to the Cromarty Hospital. The programme was 
as follows: Part I.—Selections by the orchestra; 
solo, “ The standard on the Braes o’ Mar,” Mr. 
Thomson; violin solo, ‘‘ Cavatina” (Raff), Mr. 
Goldie; solo, Miss Ferguson; duet, ‘*Come o'er 
the moonlit sea,” Misses Williamson and Cop- 
land ; solo, ‘The midshipmite,” Mr. Macgregor ; 
national selection by the orchestra; solo, * Oft 
in the stilly night,” Miss M. Junner; trio, A 
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little farm well till'd,” Messrs. Thomson, Mac- 
gregor and Goldie. Part II.—Puianoforte selec- 
tions from ‘“* The Geisha,” Miss M. Junor; sclo, 
“The deathless army,” Sergt. W. Ross; duet, 
‘“‘The gipsv countess,” Misses Ferguson and 
Levack ; selections from the ** Bohemian Girl” 
by the orchestra; solo, ‘‘ For old time’s sake,” 
Mr. R. Mackenzie ; fantasia -- violin and piano— 
** The auld Scots sangs,” Miss M. Junor and Mr. 
Goldie; solo, ‘‘The Cameron Men,” Miss K. 
Ferguson; song, ** Admiral Tom,” Mr. Goldie; 
‘* God save the King.”” Mrs. Thomson and Miss 
M. Junor made judicious accompanists. 


Bury, April 26th.—The death of Mr. George A. 
Pennington, formerly of Bury, took place at his 
residence, Lyndene, Chorlton-cum-Hardy, on 
Monday, aged 33 years. He was well known 
throughout Lancashire as a violinist. The tuneral 
took place on Thursday at the Southern Ceme- 
tery, Withington. Deceased leaves a widow and 
tour children. The wreaths, which numbered 
about thirty, included several from bis pupils. 





Worcester, April 24th.—A chamber concert, 
given under the auspices of the Worcester Phil- 
harmonic Society at the Public Hall, Worcester, 
yesterday, provided a very welcome opportunity 
to a large and distinguished audience to renew 
acquaintance with the celebrated Brodsky Quar- 
tette from Manchester, comprising Dr. Brodsky 
(first violin), Rawdon Briggs (second violin), 
Simon Speelman (viola), and Carl Fuchs (violon- 
cello). The programme offered considerable 
variety, and the talented members of the quar- 
tette greatly delighted the audience with their 
masterly interpretation of the works selected. 
They opened the programme with four move- 
ments of Haydn’s Quartet in D major, Op. 20, 
which were distinguished by brilliagce of 
execution and marvellously delicate expression. 
Dr. Brodsky was warmly applauded for his violin 
solo, “Concerto in A minor’ (Bach), as were 
also the whole quartette for selections from 
Dvorak’s Quartet in F major, Op. 96, and 
Brahms’s Quartet in C minor, Op. 51. M. Carl 
Fuchs was recalled for his violoncello solo, and 
the quartette were generously applauded for 
their exquisite rendering of Beethoven’s Quartet 
in E flat, Op. 74, with which the programme 
concluded. M-:. Edward Isaacs was an eminently 
efficient accompanist. 





A Modern School for the Violin, Nos. 20, 22, and 
25. By August Wilhelmj and James Brown. 
(Novello and Co.)—This very comprehensive 
work is greatly enriched by the fresh numbers 
under notice, consisting of tbe Sonata in G, by 
the ever-welcome Joseph Haydn (1732-1809), 
which employs the first to sixth positions; the 
Concerto in A minor, by the famous French 
violinist Pierre Rodo (1774-1830), which employs 
all positions; and the Réverie in E flat. by the 
eminent virtuoso Henri Vieuxtemps (1820-1881), 
which is addressed to advanced performers on 
the instrument. 





CORRESPONDENCE. 


To the Editor of the Violin Times. 
Six,—A rumour has been invented and industri- 
ously circulated by some interested person that 
we were about to retire from our undertaking in 
London, as music engravers and printers; con- 
sequently we wish to inform our valued patrons 
that such is not and has never been our inten- 
tion. We declare the rumour to be a pure fab- 
rication and feel sure our many kind friends will 
be able to judge the motive which gave it birth. 

We have been established in London nearly 
two years and take this opportunity of offering 
our thanks to our customers for their very kind 
support during that time, as well as to assure 
them of our continued efforts to merit their 
confidence. 

We have acquired a new lease of our premises 
and intend to considerably enlarge them, also to 
erect even more up-to-date plant and machinery 
than we already possess. This, coupled with the 
fact that we employ the very best labour obtain- 
able, causes us to confidently anticipate still 
further success and a consequent extension of 
our enterprise in the musical commercial world. 

We are, sir, 
Yours obediently, 
London, April, 1902. C. G. Roper, Lrp. 
13 and 14, Ravenscroft-gdns., 
Cumberland Park, 
Willesden Junction, N.W. 





To the Editor of the Violin Times. 
Dear Sir,—Will you kindly inform your readers 
that the journal Deutsche Gesangskunst edited 
by Dr. Bruas-Malar is now published in Berlin 
by Otto Dreyer, Maner strasse 53, and that it 1s 
no longer issued in Leipzig. Those subscribers 
to the journal who have not yet received their 
quarterly copy, are requested to at once com- 
municate with the abdve-named firm of pub- 
lishers, who will be only too pleased to attend to 
their wishes. 
Hoping you will kindly give above communica- 
tion all the publicity you can, 
Believe me to remain, dear sir, 
Yours faithfully, 
The Editor Dewtsche Gesangskunst. 
Berlin, April, 1902. 


TONE PRODUCTION. 
To the Editor of the Violin Times. - 

Dear Sir.—The author of the amusing attempt 
to explain tone-production which I referred to in 
your last issue, has returned to the subject with 
a second method, consisting in “a maximum 
amount of friction with scarcely any pressure”’! 
May | suggest a perusal of, say, Todhunter’s 
Mechanics for Beginners ? 

What would a pupil think if he were told to hit 
a brick wall with his fist with a maximum amount 
of force, but with a minimum of damage to his 
knuckles ? 

Yours truly, 
Co B, Ww. 
May I, 1902 
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BACK NUMBERS. 


The following Portraits and Fac-simile Letters have appeared 
in ‘*The Violin Times,” and can be had from the 


Publisher, 83, Charing Cross Road, W.C, 
PRICE 2} EACH, POST FREE. 
Fac-simile Letter of Ch. de Bériot - 
Portrait of Miss Gladys May Hooley 
Fac-simile Letter of Camillo Sivori 
Portrait of J. Harold Henry - 
” Adolphe Pollitzer 
oi Mdlle. Edith Smith 
pn John Dunn - 
‘es Heinrich Maria Hain 
‘a Edina Bligh - 
me I. B. Poznanski 
” Rene Ortmans - 
a A. Simonetti - 
” W. Ten Have - 
~ Mdlle. Wietrowitz : - - 
s Miss Hildegard Werner - 
Fred Furnace - 
Defeasance of a bond by Roger Wade Crowder 
Portrait of Miss Kathleen Thomas - 
Picture of a Viola di Gamba, Carlo Bergonsi. 1713 
Portrait of M. Césare Thomson - - 
= F. Whiteley - - . 
me H. Lyell Tayler - 
Stanley W. G. Barfoot 
G. de Angelis - - 
Marcello Rossi - 
Miss Gertrude Henry- Potts 
The Halle-Mayson Violin 
Eugene Ysaye - 
Reproduction of Fac-simile Labels 
Portrait of the Kneisel Quartette- 
Jan Van Oordt - - 
Reproduction of Fac-simile Labels 
Do. do. do, - 
Portrait of Walter Kerr—- 
Fac-simile Labels of Great Violin Makers 
Portrait of the late Aloys Kettenus - 
Mr. Arthur Darley - . ‘ 
Ph Miss Marian Jay . 
Lira da Gamba, by Linarolo, reproduction of 
Painting by Tintoretto - . - 
David Techler's Viola - 
Portrait of Mr. H. Waleon 
e Miss J. Orloff - 
Fac-simile Labels- - 
Portrait of Gurzenich Quartette 
Pa Miss L. Jackson 
wa Mr. T. G. Briggs 
- Mr. C. L. Walger 
Fac-simile Labels - - 
Portrait of the Bros. Oppenheim 
The Elderhorst Quartette 
Heinrich Wilhelm Ernst 
Chas. Auguste de Beriot 
és Arcangelo Corelli - 
Ferdinand David - 
Henri Vieuxtemps : 
Giovanni Viotti . 
Stradivarius in his Workshop - 
rg Bailliot and Louis Spohr 


- Ole Bull : : j 
» Miss Muriel Handley - ‘i i 
Miska Hauser - . 


Wolfgang Amadeus Mozart 
Miss K. ee - - 
Raimund Peckotsch_ - 
Bust ‘of Paganini . = 
2 Photos of a Guarnerius Violin - e 
—_" Stainer’s House in Absam.- nr. Innsbruck 
ortrait of Eugene Polonaski - - 
Hugo Kupferschmid  - ° ° 








ANTED—The Violin Times, Nos. 1, 25, 44. 


Indexes to Vols. 1, 2, 3,4, 5 and 6. To/- wort 
of music for Violin and Piano sent in exchange or in 
proportion to copies sent.—Address Mr. R., 81, Lans- 
down Road, Notting Hill, W. 


WORKS ON THE VIOLIN. 


SKETCHES OF GREAT VIOLINISTS AND GREAT 
Pianists, Biographical and Anecdotal, 
with Account of the Violin and Early 
Violinists (Viotti, Spohr, Paganini, De 
Beriot, Ole Bull, Clementi, Moscheles, 
Schumann (Robert and Clara), Chopin, 
Thalberg, Gottschalk, Liszt), by G. T. 
Ferris. Second Edition, bevelled cloth, 
38. 6d. (or gilt edges, 4s. 6d.) 

Facts aBout Fipp.es, Violins Old and New. 
By J. Broapuouse. Third Edition, 6d. 

TREATISE ON THE STRUCTURE AND PRESERV A- 
TION OF THE VIOLIN AND ALL OTHER Bow 
INSTRUMENTS, together with an Account 
of the most celebrated makers and of the 
genuinecharacteristics oftheir Instruments 
by J. A. Orro, with additions by J. Bishop. 
Cr. 8vo, cloth, 3s. 

How To Play THE FIpDLE, for Beginners on 
the Violin, by H. W. and G. GressweE ut. 
Fourth Edition, 1s. (cloth, 2s.) 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 
ASHDOWN EDITION. 
STANDARD VIOLIN MUSIC. 











VIOLIN AND PIANO. Net. 
Vol. 8. ad 
1. Lyric Album (5 pieces) .., eee ee 1 6 


2. Diehl. Six Gavottes ar oe eee I 6 
3. Burgmiller. Three Nocturnes .,, vee I 6 
4. Heller and Ernst. Les gages d'amitié, 


Book [. (7 pieces) ... on eee 20 
5. Heller and Ernst. Les gages d’amitié, 
Book II. (6 pieces) ... vee 20 
6. Ernst. Four Morceaux de in oon I 6 
7. Kayser. Four Sonatinas, Op. 58 a 20 
8. Lange. Six pieces “ae oe eee I 6 
9. Spohr. Grand Violin School, complete 40 
10. Baillot, Formula (Scalesand Arpeggios) Io 
11 Diehl Popular pieces (Nos.1to6 .. 1 6 
12. Hollaender. Four characteristic pom 
Op. 42 ws eee * oe Io 
13. Spohr. Concerto Deuuatiqns, Op. 47 ro 
14 Molique. Six Melodies, Op. 36... ose Io 
15. Merkel. Six Bagatelles, Op. 149 Par 1 6 
16. Papini, Six characteristic pieces sot 20 
(To be continued. 
EDWIN ASHDOWN. 
NEW YORK (Limited) TORONTO 
LONDON, 


RE A eles ee ee 
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VALUABLE VIOLINS. 


Messrs PUTTICK & SIMPSON’S 


NEXT SALE 
OF 


VALUABLE VIOLINS, VIOLAS, AND VIOLONCELLOS, 


WILL TAKE PLACE 


EARLY IN JUNE. 


And will include the Violin by Antonius Stradivarius, 


The property of the late Mlle. Gabrielle Vaillant (to be sold by order of the 
executor.) 

















Amateurs and others having Instruments they wish to dispose of are 
requested to communicate with the auctioneers, 


Messrs. PUTTICK & SIMPSON, 


REYNOLDS HOUSE, 
47, LEICESTER SQUARE, LONDON. 





JUST PUBLISHED. Cr. 8vo, cloth, 5s. 


“ Mastersinaers.” 


APPRECIATIONS OF MUSIC AND MUSICIANS 
‘ 
WITH 


AN ESSAY ON HECTOR BERLIOZ. 


BY 


FILSON YOUNG. 


‘* The longest essay is the concluding one on Berlioz, 
in which the author seems to us to have expressed in 
the fewest possible words what it is that renders the 
music of that wayward genius so unsatisfyirg. ... . 
In Mr. Filson Young we have not only a critic of keen 
and sympathetic insight, but a writer of rare distinc- 
tion and ability. . One can only admire the 
modesty that persuades Mr. Young that he is not 

repared to criticise the composers of whom he writes, 
or we think not only is he sufficiently prepared, but 
that he is pre-eminently qualified for such a task.''"— 
Daily Chronicle. 

‘* The chapter on Charles Hallé is written with 
sympathy and knowledge.''— Echo, Feb. 14th, 1902. 





W. REEVES, 83, CHARING CROSS ROAD,W.C. 





TWO GREAT BOONS 


THE BECKER PATENT INDEPENDENT FRIC- 
TION PEGS for Violins, Violas and ‘Cellos, and The 
BECKER CHIN AND SHOULDER REST COM- 
BINED, may be had from all Musical Instrument 
Dealers, etc , or full catalogues, particulars and testi- 
monials, post free, from the Sole Agents, 

F.N. BLACK & CO., 6, Stanley Street, Fairfield, 

Liverpool. 
Musical Instrument Manufacturers, Wholesale and 
Retail. 


OUR MARVELLOUS OFFER TO 
AMATEURS ONI.Y. Send addressed and stamped enve- 
lope for free sample Tested Violin String and particulars 
of how to obtain a set of BECKER Pegs or Chin Rest FREE. 


Please mention this paper. 





Just Published. Crown 8yo, cloth, 2s. 6d. 


INFORMATION 
FOR 
PLAYERS, OWNERS, DEALERS AND MAKERS OF 


BOW-INSTRUMENTS. 
ALso FOR STRING MANUFACTURERS. 
Taken from Personal Experience, Studies and 


Observations. 
With Illustrations of a Stainer and a Guarnerius Violin, etc. 


By WILLIAM HEPWORTH. 





LONDON : 
W. REEVES, 83, CHARING CROSS ROAD, W.C. 
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JOHN PRIESTNALL, 


PHOTO. BY KENWORTHY, OLDHAM. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says: “I find it a 
decided improvement on the old two footed 
Bridge.” P 

Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: ‘While 
it greatly improves the inner strings, the 
outer strings are more clear.”’ 


ViOUN 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 

(-) This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
in high positions more mellow, greater 

carrying power, and above all every String equal in power and 
brilliancy. Prospectus free. SAMPLE VIOLIN BRIDGE 1s. 1d. 


Used at the Principal Uonservatoires on 
the Continent. 


Perfectintone. Artisticin construction 


PRICE LIST AND TESTIMONIALS 
POST FREE. 


Sore AGENT FOR GREAT BRITAIN AND 
. COLONIES. 


J. EDWIN BONN. 


BONN’S “ PREMIER ” STRINGS 
FOR VIOLIN, VIOLA, ‘CELLO, BASS, ETC. 


The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.I1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘ E’’ will bear pulling up to “‘ A,”’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets Is. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. ? 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 


SIVOR) 
VIOLINS 








Monthly Auctions of Musical Property 


M ESSRS. PUTTICK AND SIMPSON beg to 
- announce that they will hold special Sales of 
Musical Property, on or about the 20th of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





Mr. E. Polonaski (Violivist), 


Assisted by a staff of experieaced teachers, 
Ofters full musical education, with or without 


residence, to Violinists. 


Instruction given in the following subjects : 


Violin, Piano, Singing, Theory, Harmony, 
Composition, &c. 


A term of tuition may be commenced at any date. 
ExaMINATIONS.—Candidates are prepared for all 
Examinations. 





IMPORTANT NOTICE. 


ALL COMMUNICATIONS to the Publishing 
Office, 83 Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 

TERMS OF SUBSCRIPTIONS 

For the United Kingdom, per annum 


(post free) - . - as. 6d. 
For the Continent and America and 
Colonies, per annum (post free) - 3s od. 
Publisher, Wm. Reeves, 83, Charing Cross Road 
Londoa, W.C. 
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HUMBLE FIDDLERS AND FORGOTTEN 
FIDLLE MAKERS. 
By Fiddle Fancier. 

(Continued from page 43.) 
VII.—JoHn PriktstTNALL—FIDpLE Maker. 
Tue late John Priestnall, of Rochdale, was 
born at Saddleworth, near Oldham, in 
November, 1819. He was by trade a joiner 
and pattern maker, and later he became 
a builder. He wasa clever and an ingenious 
workman, and the discoverer of several im- 
provements in wood-working machines. He 
worked occasionally at violin making as a 
hobby previous to 1870, at which date he 
began to devote the whole of his time to the 
art, and the remaining years of his life were 
spent in the sweet fellowship of the gouge 
and calipers. At the time of his death he had 
completed 300 violins, 30 violas, 6 ‘cellos, and 
8 basses! These were his own work through- 
out. His instruments are well finished and 
possess much originality of character. Fiddle 
No. 115 of his make is in the possession of 
the writer, and it is in many respects a note- 
worthy instrument. 

Its principal dimensions are: 


Length of body ... — 14% in, 
Width across upper bows... 64% in. 
Width across middle bows... 44 in. 
Width across lower bows ... 84 in. 


The wood of the back is of narrow and 
regular figure, cut on the quarter, with the 
curl running at right angles to the long axis. 
The pine of the front table is of narrow and 
even grain. The sound-holes are in the 
manner of Stradivari’s design of 1725 and 
later. Regarded per se, there is a feeling 
of heaviness about them, but they lie easily 
amidst their environment of lines and curves. 
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The scroll is thrown with a decided hand. 
The edges are full and rounded, and the 
purfling nicely inlaid. The varnish is an oil 
one; colour, deep golden amber. It is 
transparent, elastic, and tender—rather too 
tender, seeing that this fiddle, which was 
made in 1884, is not yet quite hard-dry. 
One suspects that a varnish which does not 
thoroughly set in eighteen years will never 
set at all. Apart from this one defect, the 
varnish is very beautiful. It is laid on 
in about half-a-dozen coats, and nicely 
polished. The tone of Priestnall is his 
greatest success. It is large and telling, and 
possesses much of the Italian oiliness. In 
the instrument described above, it is just a 
wee bit viola-like on the lower strings. I 
am told this is a characteristic of all his 
instruments. Nevertheless it is a highly 
respectable tone, and stamps Priestnall as a 
maker of no ordinary ability, Had he been 
more conversant with Italian work of the 
first rank, no doubt some of the three 
hundred odd examples of his art which 
he left behind him would be eagerly sought 
after to-day by orchestral players. 

His instruments bear no label, but the 
maker's name is stamped on the wood with 
a cold punch in several places, and the 
number of the instrument is stamped on the 
button. As a repairer Priestnall was justly 
famed. Instruments came to him from all 
parts, and he repaired hundreds of all des- 
criptions, mostly of the English and French 
Schools. He had a fertile brain, and his 
genius was very assertive in inventing con- 
trivances when working at an awkward 
repair. Not only was repairing to hima fine 
art, but the method of working was also 
regarded by himasanart. He studied means 
as well as ends. 

Old Mr. Hill of Wardour Street, is reported 
to have said that a good maker ought to be 
able to make a fiddle with a knife and fork, 
albeit he himself used the finest tools in his 
repairing, made from the best metal. 

Priestnall did not believe in knife and fork 
repairing. He would patiently spend hours 
over a contrivance that would methodically 
ensure an artistic finish toa job. There is 
ample room to-day for more men of his stamp. 
Artistic repairers are few and tar between. 
There are not above half-a-dozen scientific 
repairers in Great Britain at the present time, 
whereas there are at least two hundred 
makers professional and amateur, exclusive of 
manufacturers of the ordinary trade rattle- 
box. 

Priestnall was a very genial and generous 
man, He had the sense of humour also 





developed in him, if the following tale be 
true—a tale of which the veracity is not 
vouched for by the writer, seeing that it does 
not emanate from the same reliable authority 
as the other particulars. It is related that 
he once faked an Italian fiddle in order to 
test the powers of a well-known London 
expert. He carefully prepared his “ bait,” 
clapped a Storioni ticket into it, and sent it 
up for opinion. The instrument came back 
with a certificate duly attesting the “fact” 
that the fiddle was genuine as labelled. 

_Priestnall chuckled much over the gulli- 
bility of the “big gun,” as he called him. 
The supposed incident is not impossible, 
The writer knows a maker of “ old Italian” 
instruments residing at present not one hun- 
dred miles from Manchester, who by his 
cunning and deftness continually practices 
his “sleight of hand” upon the experts. 
He recently turned out a splendid Panormo 
and a Grancino which completely deceived a 
high-priest of the art. Quis judicet spsos 
criticos ? 

Priestnall was an old-fashioned player on 
the violin, and in his young days was much 
in request at country weddings, fairs, etc. 
He sold his instruments at £4, but some of 
them have been recently sold at double the 
price. He died on January 18, 1899, and 
left his tools and wood to his pupil, Mr. F. 
Watson, of Rochdale, who worthily carries 
on the art of his master. 


VIII.—Two Bu np FIpDLers oF THE NorTu. 
1.—Archibald McAlpine, of Mauchline. 

This famous fiddler was blind from early 
youth, having lost his sight it is said through 
a stupid frolic on the part of someone who 
caught the child by his heels and swung him 
several times round over his head in a circle, 
causing the blood to rush to the child’s head 
and injuring his eyes so that he remained 
blind ever after. 

McAlpine early showed an aptitude for 
music, and was set to learn the violin at the 
age of eleven with one of the most famous 
violinists of the day, a Mr. Hall, residing in 
Ayr. This Hall was one of four Scottish 
players chosen to perform before George IV. 
on the occasion of the royal visit to Edin- 
burgh. 

Much as was the loss of young McAlpine’s 
sight to be regretted, it is probable that to 
this accident Ayrshire is indebted for her 
famous strathspey and reel player. His 
father seems to have spared no pains or ex- 
pense in the education of the promising lad ; 
and meeting a friend who had just returned 
from the continent with an old violin, pur- 
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chased the instrument for the lad, paying 
but a paltry sum for it. The violin turned 
out to be an old Tyrolese—a reputed Klotz. 
It is now used by Mr. Hugh Dickie, of Kil- 
lochhead, near Galston, an intelligent farmer, 
who, notwithstanding his close personal 
attention to the rough routine of farm work, 
has found time to practise the violin, and is 
one of the most accomplished and tasteful of 
players. This gentleman takes a great and 
a pardonable pride in his old Tyrolese instru- 
ment, and would not part with it for ‘love 
or money.” 

It is said of McAlpine, by one who re. 
members the strains of his fiddle, that he 
could ‘cleid’’ (clothe) the plain airs with 
such exquisite variations that he completely 
carried away his hearers with their brilliancy 
and novelty. He threw such fire and origin- 
ality into his rendering of strathspeys that 
he appeared to rival that earlier king of 
strathspey and reel players—the famous 
Neil Gow of the far North. It is marvellous 
that notwithstanding his physical defect he 
succeeded in making a few violins of fairly 
good tone. Touch appears to have been to 
the blind fiddler of Mauchline as a second 
sight ; and it is said that his sense of touch 
was so delicate that he could tell the colour 
of a fowl by stroking its feathers. 

A Mr. Smith, a manufacturer of fancy 
boxes at Mauchline, wishing to imbue his 
workmen with a high artistic spirit, was 
wont to hold up before them a fiddle back of 
McAlpine’s workmanship, and tell them it 
was made by a blind person, and he urged 
them to put as fine a finish on their work as 
the blind fiddler put on his fiddles. M:- 
Alpine was a man of high intelligence, and 
eager in his pursuit of general knowledge, 
but most of all devoutly attached to his 
fiddle. He died in old age, and was interred 
in the new cemetery at Mauchline. 

2.—George Campbell, of Broxburn. 

Broxburn is a small village lying about 
twelve miles W. of Edinburgh, and has of 
late years become famous for the production 
of mineral oils. Only a few of the oldest in- 
habitants can remember blind Geordie 
Campbell, the fiddler ; but in his time our 
hero was as well known in the district as the 
doctor or the minister. His fiddle was the 
key that unlocked many a heart and gave its 
favoured owner a permanent place in the 
annals of the village. Geordie and his fiddle 
were as indispensable at the village wedding 
as was the minister himself, and in conse- 
quence the musician held a position of im- 
portance second only to that of his Rever- 
ence. That was the time when penny wed- 








dings were in vogue, and every villager who 
cared to pay his penny could join in the 
hilarity of the occasion. Blind Geordie, 
playing his fiddle, led the way up the single 
village street to the house where the “ func- 
tion’ was held, followed by a crowd of young 
people eager to see or join in the dance that 
followed the marriage ceremony ; and we 
may be sure his bow arm was not permitted 
to betray any lack of energy in ineeting the 
requirements of his merry patrons. 

Geordie, like the subject of the previous 
sketch, could make a fiddle as well as play 
one, and his sense of touch was very highly 
developed. Mrs. Macintosh, of Galston 
(to whom he was nearly related), can re- 
member as a child of six or seven, being 
taken by her relations to see blind Geordie, 
and the old fiddler, who was then in his last 
illness, leaning over the bedside and passing 
his hands over her head, gently stroking her 
hair, saying “‘ Aye, aye, it’s you, Margaret ; 
come away, my wee lass, and tell me how 
you are getting on.” 

In his travels the blind musician had 
formed the acquaintance of a stone cutter 
who promised him during his last illness to 
carve a memorial stone, and at his death to 
set it overhis grave. The gift being accepted 
by Geordie, and his friend keeping his pro- 
mise, the stone was in due time carved, the 
sculptor thinking fit to carve on one side a 
representation of the old fiddler’s beloved 
instrument. But when, after his death, the 
monument was about to be set over his rest- 
ing-place, objections were lodged by certain 
authorities against the erection of the stone, 
because, forsooth, the ‘‘ wee sinfu’ fiddle” 
that had acted its part at so many merry- 
makings was depicted thereon! The stone 
was, however, after much ado set over the 
fiddler’s grave. Some years later, an act of 
sacrilege was committed: the stone was sold 
to a lair-holder, who had it rehewn and set 
over his own grave. 

The fiddle so long used by the blind fiddler 
of Broxburn is said to be now in the posses- 
sion of a farmer residing in the vicinity. 
Geordie’s resting-place is in the old parish 
churchyard of Uphall, about three miles 
from Broxburn. He was married, but had 
no family; his faithful spouse accompanying 
him wherever he went, keeping his footsteps 
out of ‘harm's way, and proving a veritable 
guardian angel to the blind minstrel. 





Dorothy. Valsette. For viohu and pianoforte. 
By J. E. Tregilles. (Tregilles, Highgate).—A 
little piece addressed to juvenile periormers, 
which is innocent of grammatical errors and 
altogether inoffensive, 
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THE JOACHIM BOWING AND A WORD 
ABOUT VIOLIN AND 'CELLO STRINGS. 
By George Lehmann in “The Etude.” 


AmonG the many letters which I have recently 
received, bearing upon the mysterious ‘‘ Joachim 
Bowing,” one is especially deserving of attention 
and publication. My correspondent 1s obviously 
intelligent and sincere, and, as he has studied the 
so-called Joachim bowing with a former pupil of 
the Hochschule, his letter has special value and 
interest to all readers of The Etude. The letter is 
as follows: 

Dear Sir: As an interested student of the 
theory of violin-technics, and of the German 
(Berlin) methods in particular, I am naturally 
much impressed with your last article on “ The 
Joachim Bowing.” By careful study of the books 
on this subject, and through personal lessons 
from a graduate of Hochschule, 1 had supposed 
myself to have a fair insight into this bowing, 
and | have been, for a long time, most anxious to 
get the other side of the case. I have heard 
numerous teachers quoted as being radically 
opposed to this method, bnt I have never been 
able to get the exact grounds for their opposition. 
It may be asking too much, yet I cannot help 
thinking there may be others of your readers who 
are equally interested and who might get great 
help from an article by you giving something of 
an analysis of the Berlin bowing, and perhaps 
one or two other methods with it for comparison 
and critical comment. 

At the risk of going into superfluous details, 
I am going to give here my understanding of the 
Berlin bowing, as well as I may be able. 

I am told that this school makes a somewhat 
radical distinction between those motions that 
directly produce tone and those that change the 
bow from one string to another. The tone,pro- 
ducing motions come from the hand (wrist), 
forearm (elbow), upper arm (shoulder), or from 
two or all three of these members at.a time, 
according to the demands of the length, quality, 
style, or power of tone to be made. The string- 
changing motions come from the wrist and 
shoulder, according to the distance to be changed. 
Control of thie bow, in general, being centered on 
the wrist, the band must be held in such relation 
to the bow that, at all times, a sidewise swing 
from the wrist may be applied as the tone-pro- 
ducing motion, and an up-2nd-down motion at 
this joint will make the smaller changes of string. 
Systematic drills for the purpose of differentiating 
and controlling the two hand- or wrist- motions 
-form the foundation-exercises for all bow-work. 

As a theory all this looks most éonvincing. It 
is not unlikely that I have set forth the parts of 
the theory that are good and worthy of acceptance, 
without bringing up the features that are found 
to be unsatisfactory and objectionable. This is 
what I very much desire to learn, and I think 
that others will be glad also to get at the truth of 
the matter. It is truth that we are after, well 
regarding the fact that it has many forms and 
faces, but still believing that there must be some 
solid, scientific basis for teachers of the violin to 
found upos in their work of instruction, particu- 














larly in those many cases where the teacher's 

art, and not the pupil’s nature, is the only 
salvation. 

Very truly yours, 

H.N. 


Now, this letter is published in its entirety 
because, according to the writer’s own statement 
he studied with, and obtained his views from, a 
former pupil of the Mochschule. These views 
must be of peculiar interest to my readers, 
inasmuch as they represent the teachings of an 
adherent to Hochschule principles, even though it 
cannot be satisfactorily proven that my corres- 
pondent has accurately set forth the ideas 
promulgated by teachers of the Hochschule. And 
whether right or wrong in his conclusions, we are 
chiefly interested in the fact that his information 
has been obtained from one who is evidently 
endeavouring to impart to his own pupils the 
knowledge which he acquired at the Hochschule, 

To begin with, it must be frankly admitted that 
this interesting question does not admit of 
detailed or adequate treatment in so brief an 
article as the present one. Hampered by the 
restrictions of space, we must content ourselves 
with the effort to explain the process in vogue at 
the Hochschule for the development of the right 
arm, its merits and demerits, and, above all, its 
results. 

It is my firm belief that, of the many violinists 
who have been trained at the Hochschule during 
the past twenty years or more, few, indeed, have 
so clear a conception of the principles aimed at 
by the Hochschule pedagogues that they them- 
selves could be considered capable of faithfully 
propagating these principles. This is not reck- 
less assumption nor the result of deep-seated 
prejudice. It is simply a belief based upon facts 
not easily misconstrued by aay intelligent 
observer, but widely ignored among those for 
whom this question should have peculiar interest. 
Indeed, it is next to an impossibility that any 
violinist, trained at the Hochschule, should be 
able firmly to grasp those principles on which is 
supposed to be constructed what is known as the 
‘*Jeaachim Bowing.” The whole history of this 
“Joachim Bowing ” is a reflection on the intelli- 
gence and abilities of its advocates. 

If I have never said so before, I wish now most 
emphatically to assert that Joachim is not 
primarily responsible for the “system ” of bowing 
now in vogue at the Hochschule. It is quite true 
that ke has encouraged others in foolish specula- 
tions, and has made no effort to dissuade his 
disciples from their illogical views. It is even 
true that his encouragement of the ‘“ Joachim 
Bowing” would seem to indicate his belief in its 
merits, and that nowadays, at least, he sees no 
good reason for receding from a position which, 
originally, he doubtless did not intend to take. 

For the benefit of all those who may not be 
familiar with the history of the “Joachim 
Bowing,” it must be said that, in the earliest 
days of the Hoehschule, nothing was known of 
this widely-discussed bowing. Had Joachim 
previously entertained the views which are now 
attributed to him, he would certainly have been 
the prime mover in the establishment of the new 
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‘system’ of bowing. As it is, it is equally 
certain, from all the facts in the case, that he 
was a mere looker-on, in later years, when 
others sought in his art of bowing the principles 
of a new “school.” It was surely no difficult 
matter to discover in Joachim’s bowing many ad- 
mirable features which could be utilized in some 
definite form, as part of a system of violin peda- 
gogics. Nor was ita difficult matter, under the 
conditions which existed, and still exist, at the 
Hoehschule, firmly to establish a new method 
— promised mastery of the technics of the 
ow. 

But the ideas embodied in this new method 
were not the ideas of Joseph Joachim. They 
were the ideas of over-zealous men of whose 
achievemearts the world knows nothing. They 
were the ideas of men who fancied they saw in 
everything Joachim did definite principles which 
needed only scientific reduction and application 
to enable the gifted student to achieve what 
Joachim had achieved. They were the ideas of 
men who will never occupy the least respectable 
niche in violin history. 

I have a distinct recollection of a conversation 
with Sauret, during which that admirable 
violinist quizzically requested me to reveal to 
him some of the mysteries of the so-called 
“Joachim bowing.” I remember how heartily 
we both laughed when I had to confess that there 
were no mysteries at all, and that what*Joachim’s 
assistants were trying to grasp and teach was 
perfectly clear to every gifted and intelligent 
player of other “schools.” Without entering 
into unnecessary details, 1 wish simply to say 
that every capable teacher recognizes the neces- 
sity of training the wrist to the utmost degree of 
suppleness, It is the means employed by teachers 
of the Hoshschule to attain this end, rather than 
the central idea itself, that bas mystified so 
many players and has been condemned by the 
majority of broad-minded artists. Principles 
that, in themselves, are exceedingly simple and 
easily understood, have been surrounded with 
mystery and difficulties by the Hochschule peda- 
gogues. But this is not the worst. These 
teachers, peculiarly Teutonic in their admiration 
of all things German and disdain for what is 
foreign, first misconceive the underlying prin- 
ciples of Joachim’s own bowing, and then sternly 
devote themselves to a process of development 
which finds no justification in the training and 
achievements of the greatest violinists of the 
world. That is, the material which they utilize 
for training purposes is, in the main, unviolinistic. 
It is not the material which enabled Joachim 
himself to acquire mastery of violin technics. It 
is not the material with which Laub, Wieniawski, 
Vieuxtemps, Sarasate, Ysaye, and other artists 
have built their instrumental achievements. 

It will thus be seen that the Hochschule peda- 
gogue’s gravest error is his refisal to recognize 
the virtue of those methods of training which 
musical history has pronounced to be the best. 
He glories in Bach and Beethoven, and so do we 
all, I hope; but the music of Bach and Beet- 
hoven was never calculated to develop instru- 
mental ability. He scorns the compositions that 
were written by able artists who had a keen 








appreciation of the young violinist’s needs. He 
cannot understand that musical development and 
intellectual strength are things apart from purely 
violin training, and he a ignores the 
very process of instrumental development to 
which even the classical violinist, Joachim, owes 
his greatness as a performer. 

And what are the results? What have been 
the results during the past twenty years? Hun- 
dreds of gifted vocalists have gone to Berlin in 
the last two decades, many of exceptional endow- 
ments and possessing the attributes of greatness, 
Where are these men to-day? How many have 
fulfilled the promise of their youth ? 

It should always be remembered, in connection 
with this question of * Joachim Bowing,” that 
Joachim never teaches, never has taught, its 
principles. Every student that enters the Hoch- 
schule, however great his abilities, is placed in 
the hands of an assistant of Joachim for an 
indefinite period. Joachim’s assistants are men 
who, too frequently, are ridiculously inferior to 
the students whom they are supposed efficiently 
to “ prepare "for Joachim’s class. The principle 
adopted at the Hochschule is that every student. 
however capable in a_ general way, requires 
thorough training in the ‘Joachim Bowing” 
before he can be admitted to Joachim’s class. 
Theoretically, such a plan seems just and good ; 
but when it is taken into consideration that the 
majority of Joachim’s assistants have a'ways been 
violinists of no recognised merit, the system must 
be pronounced cruel and inartistic. 


There appeared in these columns, some time 
ago, an article on the manufacture of strings 
which seems to have given some readers a desire 
to learn something in connection with the kinds 
of strings one should use, how to select good 
strings, etc. 

The Italian strings are unquestionably the best 
for quality, though German strings are very 
sumilet, owing to their great durability. Of the 
Italian strings, the Roman and Padua have 
always been in favour, and, of these two, the 
latter are by many given the preference. . The 
Padua strings, as a rule, wear better than the 
Roman, but I have always preferred the Roman 
strings, particularly in cold weather. 

Every player should be provided with a string 
guage, for without one it is quite impossible to 
select strings of the requisite thickness. Amateurs 
and even professionals often choose thin strings, 
believing that these enable them to produce a 
better and more brilliant tone. This, of course, 
is a serious mistake, as the diameter of a string 
should always be in accordance with the prin- 
ciples which determine the relations between the 
strings and the body of the violin. 

Mr. Allen has this to say in connection with 
violin strings : 

‘* When you have found a diameter of strings 
which suits your fiddle, keep to it, and do not 
experiment with new thicknesses, for it is as 
deletrious to change one's style of strings as to be 
constantly changing the position of the sound- 
post. The strings must be in proper relative 
proportion with one another; I meao, you must 
not use a thick E, a thin A, or a medium D, 
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The strings must be relatively thick, thin, or 
medium. 

“A string, as seen in a coil or bundle at a shop 
ought to be transparent, without spots or 
blemishesthroughout its entire length. It should 
be pliant and elastic, returning to its former 
shape (like a watch-spring), without breaking, 
when pressed, or pulled out. It should not be 
too white, for this betokens improper materials or 
excessive bleaching, both of which render a string 
brittle and false. A good string must not lose 
its transparency and become cloudy and yellow 
when bent.” 





OBSERVATIONS. 


Our esteemed contemporary the Violin 
World tells its readers that scarcely a day 
passes but some clipping about a wonderful 
violin find comes to their office. Here is 
a batch of recently-published absurdities, 
which may be given without comment: 


A Bass Viol of 1584. 

While cleaning the attic of the house of 
Dr. John J. Orton yesterday, the workmen 
found an old church bass viol. Inside the 
viol is engraved the name of the maker and 
the age “G. Billini-Onna 1584." Experts 
place its value at at least $1,000. The viol 
has been in the possession of the Orton 
family for three generations, but for a num- 
ber of years has been missing.—New Haven 
Register. 

Made of Copper. 

Mike Cougler, of Mush [sland, Lexington 
County, owns a violoncello made of copper 
which can be heard two miles. It \was 
made sixty-four years ago.—South Carolina 
Gazette. 


It was Made in Amati. 

Cremona, the world-famed violin maker of 
Amati, Italy, was the most skilful artisan 
that ever handled tools. I saw a Cremona 
violin this week, which Dr. Judd, the Pres- 
byterian minister (who fiddles better than he 
preaches) declares is over seven hundred 
years old. Wonderful! This priceless art 
creation is valued at $3,000. It has atone 
that wheedles tears from the most sordid 
and unimpreminable.—Cleveland Workingman. 


A Famous Peters Violin. 

Selby & Rion, the auctioneers, sold a valu- 
able Peters violin yesterday. The instru- 
ment, which was made in Rome, Italy, two 
hundred years ago, fetched $30. It was 


bought by a violin collector, who subse- 
quently sold it for $850. None of the books 
on violins even mention the name Peters. 
Who was he ?—Grimsby (England Review). 





MUSIC REVIEWS. 
Violin and Violoncello Music. 


Un Réve. Morceau Caractéristique. Pour 
violin et piano. Par Anton Strelezki. (Edwin 
Ashdown). A thoughtfuland musicianlike com- 
position, which wanders a little and would gain 
by concentration; but it is weil written for the 
two instruments, and has not a tinge of common- 
place, 

Sydney Smith’s Berceuse and Reverte. Arranged 
for violin and pianoforte. By Arthur Le Jeune. 
(Edwin Ashdowp).—In their original form these 
melodious productions of the once popular 
Sydney Smith appeared as pianoforte solos, but 
in their present guise they are cleverly adapted 
for the two instruments above named and come 
out with undiminished good effect. 

Sarabande et Bowrrée. Pour violon et piano. 
Par H. G. Partridge. (Edwin Ashdown). — 
These pieces, both in the key of G are so different 
in character that they may well be played con- 
secutively. The first named is, perhaps, a little 
too serious for the dance it essays to illustrate, 
but the other piece is as lively as could be wished 
and has about it a curious reminder of the 
‘College Hornpipe.” 

Blégie. Pour violon et piano. Par Fritz 
Kirchner (Edwin Ashdown).—A well written 
piece in E minor and major by a very prolific 
composer. The device of the sequence, by the 
bye, is very useful, but sometimes, as in this 
instance, it is too profusely employed. 

Gipsy Dance. For violin and pianoforte. By 
Cuthbert Harris. (Edwin Ashdowr),—The minor 
mode of E is that chosen by the composer for 
this lively and characteristic little piece, which 
has about it sufficient Romany flavour to justify 
its title. 

Duet. For two violoncellos, with pianoforte 
accompaniment. By Ricardo Mahllig. (Charles 
Woolhonuse.)—There is a Yankee record of aman 
of such low stature that he.had to go down stairs 
to put on his boots, and we are reminded of that 
saying by the singularly profound production 
before us, which might be taken as an apt illus- 
ration of the old line ‘‘ Down among the dead 
men.” However, granted the somewhat unusual 
combination of two bass instruments, this slow 
waltz in the key of F will not prove unacceptable. 

Trois Petits Morceaux. For violin and piano 
forte. By G. Saint George. (Charles Wool- 
house.)—These three little pieces, “* Espoir”’ in A, 
‘¢Confidence” in D, and “ Badinage” in C, are 
calculated to be of much use to beginners on the 
violin, as the first position on that instrument is 
throughout never departed from, and as they are 
all tuneful and carefully written. 

Kol Nidrei. An Ancient Hebrew Melody ar- 
ranged and transcribed for Violoncello, with 
Pianoforte accompaniment. By Auguste Van 
Biene. (E. Ascherberg and Co.)—Many people 
will value this production on the score of its 
antiquity, a quality prized nowadays in music as 
well as in china and in furniture; whether the 
Hebrew melody will be equally estimated on 
account of its intrinsic merit in the abstract as a 
tune is perhaps open to question. However, so 
little original music is composed for the instru- 
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ment Mr. Van Biene handles so sk'lfully, that 
amateur ‘cellists will bail the appearance of the 
piece in question gratefully. 

Chant sans Paroles, for Violin and Pianoforte. 
By E. H. Lemare. (Novello and Co.)—The 
eminent organist, Mr. Edwin H. Lemare, lately 
of St. Margaret’s, Westminster, aud henceforth of 
Pittsburgh, U.S.A., has written nothing so tuneful, 
natural, and altogether acceptable as the com- 
position under notice, which in its original form 
was, of course, an organ solo, but which we have 
here skilfully and tastefully arranged for violin 
with pianoforte accompaniment, and it may be 
added that in its new guise the piece is even 
more acceptable than that in which it was 
formerly known. We would fain record the 
name of the ski:ful arranger of this “‘ Chant sans 
Paroles,” but are unable to do so in consequence 
of his modestly hiding his light under a bushel, 
or, in other words, appeariog on the title page 
only under initials. 


NOW READY. 








Paper, 2/- net. Cloth, 3/6 net. 
REEVES’ 


MUSICAL DIRECTORY 


Great Britain. and Ireland 


FOR 


1902-3. 


The Trades, Professors, and others connected with 
Music, Choral Societies, Staff of Cathedrals, Colleges 
and Abbey Churches, etc., etc., with a Calendar. 


W. REEVES, 83, CHARING CROSS ROAD,W.C. 


TO ORCHESTRAL SOCIETIES. 


Send for detailed lists of CARL VOLTI’S works; the 
best and most popular sevies yet issued. Nearly 400 
sets to select from!!! 

“The Amateur Concert.” ; 

A Collection of Overtures, Operatic Selections, 

Movements from Symphonies, etc., arranged as Solos, 

Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 

Viola, ‘Cello and Bass, Flute and Piccolo, 2 Clarionets, 

2 Cornets, Euphonium, Trombone and Drums. 96 

Nos. Band, 2s. 6d. each; Separate Parts, Piano, 1s.; 

Other Parts, 6d. each. 

“The Highland Wreath.” 

A Selection of the most admired Scotch Airs for the 

Violin, with Accompaniments (ad lib.) for Piano, 2nd 

Violin, Viola, 'Cello, Flute, Clarionet and Cornet. 48 

Nos. 1s. 6d.each; Separate Parts, 1st Violin, 6d. ; 

Piano, 6d.; Other Parts, 3d. each. 

SPECIAL FOR SUNDAYS, “P.S.A.”’, etc 
“Gems from the Great Masters.” 24 Nos. 
Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as ‘‘ Amateur Concert." 
“The Sacred Wreath.” 25 Nos. 

A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as ‘‘ Highland." 
POPULAR MARCHES. 36 Nos. 
Also Series of Duets, Trios & Quartets by Cart VoLTI. 
To Soloists—send for lists of CakL VoLTI & ANDRE 
La TarcHE's works, 

To Professors—send for lists of Cart Voit & 
Anpre La TarcuHe's theoretical works. 


3, ARGYLL SD, REGENT BT, LONDON, w. 











Tho only remedy for Whistling Strings 


INFALLIBLE 


Traps fh Marx. 


REGISTERED 


TESTIMONIALS 


RESIN OIL. 





9, Northwick Terrace, Maida Vale, London, W. 
December 18th, 1890. 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
December 18th, 1880. 
Dear Sir,—The qualitiesof your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS. 


St. Paul’s Road, Camden Square, N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
J. T. CARRODUS, 


4, Disraeli Road, Putney, S.W. 
January Ist, 1889. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me. 
The Resinis certainly by farthe best levertried. The first time 
I tried the Oil it did not answer, as I think,I overdried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained 
and if my testimonial is of any use to you I give it most willingly. 
Yours very truly, 
CARL SCHNEIDER, 


Widmore House, Bartholomew Road, London, N.W. 
sates March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing,I can safely state that there is none 
in the world to equal them, I am also pleased to say my pupils 
use both, and find them a great advantage. 
Faithfully yours 
¥. A. EARNSHAW. 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 
schel, Barnby, and all Festival Concerts. 


31, St. Michael's Place, Brighton. 
May 5th, 1893. 
Sir,—For about nine months, I have constantly used your “‘ In- 
FALLIBLE ” O11 for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oilthat I have tried, 
including that obtained from Italy. I find the one of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. I have recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy, 
I am, yours a and obliged, 
“RANK D’'ALQUEN. 


31, St. Michael's Place, Brighton. 
May 8th, 1893. 
Dear Sir,—I beg to thank m for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful myself, 
Iam, yours faithfully, 
Mr. SHIELDS. FRANK D'ALQUEN. 
I have found no other Oil answer the same purpose, and I 
had tried many kinds before,including Ragoon, Petroleum, 
&c. I chanced to see my friend Straus’s Testimonial. 


R. R. SHIELDs. 


R. R. SHIELDS, 


R. R. SHIELDS. 


R. R. SHIELDs. 


Mr. SHIELDS 











Sold by ali respectable dealers in the United Kingdom. Price 6d, 
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13 4 
Q oa 
< REGISTERED as] 
fs TO PREVENT ” 
PEGS SLIPPING 
Sold by all respectable dealers in the United Kingdom, Price 6a 


CLARENCE Hovusrt, HAarroGatr. 
December 22nd, 1898, 
Dear Str,—I have tested your INFALLIBLE OIG and 
Pik COMPOSITION and found both excellent. 
Yours truly, 


R. R. SmieLps. HEINRICH DITTMAR. 


MR. ARTHUR BROADLEY, 
VIOLONCELLIST. 


Has the honour to announce that he has made arrangements to 
give lessons daily in LEEDS and BRADFORD. HALIFAX 
visited Tuesdays. KEIGHLEY and district Thursdays. Brad- 
ford rooms at Messrs. Wood & Marshall's, Music Depot, Ivegate- 


NOTICE,—Owing to the numerous enquiries which Mre 
Broan.ey receives for lessons from Students residing at a distances 
he has, after considerable trouble, prepared a Special Course of 
Correspondence Lessons. The Complete Course, which covers 
the whole of the Kummer Violoncello Method, extends over 
20 months, the Fee for which is £5, payable half in advance, 
the remainder on receipt of the tenth lesson. The lessons are 
profusely illustrated with diagrams and sketches, and should 
prove invaluable to any who are unable to obtain first-class 
nstruction. For Prospectus address : 


33, BURLINGTON TERRACE, BRADFORD. 








JUST PUBLISHED BY 

E. Ascherberg & Co: ‘Moments Melanchol- 
iques"’ fer Violin and Piano, by M. A. 
Coward Klee. 4/- 
‘*Mazurka” for Violin and Piano, by M. A. 
Coward Klee 4/- 


Cary & Co.: ‘Inspiration Musical"’ for Violin and 
Piano, by T J. Rowe. 4/- 
‘Slumber S ng" and “ Barcarolle” for 
Violin and Piano, by E. W. Bertenshaw. 4/- 
Half Price, post free 

W.H. Broome: “ Avril" for Violin and Piano, 
by Jean Petrowsky.  1/- net. 
Two transcriptions of Schumann’s ‘‘A Little 
Piece”’ and ‘‘The Merry - Peasant,” by 
Jean Petrowsky. 1/- net. 





PIANO. VIOLIN 


AND 


INSTRUMENT PLAYERS 
Lessons by Post in 


Adams's system of finger and arm Gymnastics, for 
much increasing power and facility 


ADAMS, 29, STATION ROAD, PENARTH. 


OTHER 





BEETHOVEN’S PIANOFORTE SONATAS 


Explained for the Lovers of the Musical Art 
By ERNST VON ELTERLEIN 


With a Pretace by E. Paurr 
Transl .cted from he German by Emiry HILv 


New and Revised Ediiion—(1898) Cloth. 3/6 





W. REEVES, 83, CHARING CROSS ROAD,.WC, 




















SKETCHES OF GREAT VIOLINISTS 
AND GREAT PIANISTS. 
Biographic and Anecdotal, 

With Account of the Violin and Early Violinists 


(Viotti, Spohr, Paganini, De Beriot, Ole Bull, Clementi, 
Moscheles, Schumann (Robert and Clara), 
Chopin, Thalberg, Gottschalk, Liszt). 


By G. T. FERRIS. 


Bevelled cloth, gi't edges, 2nd Edition. Price 4s. 6d. 





W. REEVES, 83, CHARING CROSS ROAD, LONDON, W.C: 





HOW TO PLAY FROM SCORE. 


Treatise on Accompaniment from Score 


on the Organ or Pianoforte. 


By F. J. FETIS, 
Translated by A, WHITTINGHAM. 
With 40 pages of Musical Examples 
Cloth, 3s. 6d. 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 





MUSIC AND MUSICIANS. 
Essays and Criticisms, 
By ROBERT SCHUMANN. 
Edited by F. R. RITTER. 
First Series, Fourth Edition, 8s. 6d, 
Second Series, 10s. 6d. 


LONDON: W REEVES, 83,,CHARING CROSS ROAD, W.C. 


BIOGRAPHICAL DICTIONARY OF 
FIDDLERS. 


Including Performers on the Violoncello and Double 
Bass, past and present, containing a Sketch of 
their artistic Career, together with Notes of their 
Compositions, etc. 


By MASON CLARKE. 


With 9 Portraits, post 8vo, cloth, 5s. 











W. REEVES, 83, CHARING CROSS ROAD,WC. 


BORODIN and LISZT: 


Life and Works of a Russian Composer and Liszt 
as sketched in the Letters of Borodin, 


By A. HABETS. 


Portraits and Facsimiles, thick cr. §vo, sloth, 3a 





W. REEVES, 83, CHARING CROSS RD.,W'C. 
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MUSICAL WORKS 


SUITABLE FOR PRIZES OR FOR PRESENTATION. 





ON SALE BY ; 
WILLIAM REEVES, 83, CHARING CROSS ROAD, LONDON, W.C. 


Preludes and Studies, Musical Themes of the Day, by W. J. HEnpgrson, cr, 8vo, cloth, 
2s. 6d. (pub, 6s.) 

Half - Nene of Music in England, by Dr. F. Huxvrer, 8vo, cloth, 3s. 6d. 
pub. 8s. 6d. : 

Twelve Lessons on Breathing and Breath Control, for Singers, Speakers, and 
Teachers, by Georce E. Tuorp, cr. 8vo, limp cloth, rs. 


These Lessons are so written that you can, by studying them, master the fundamental pri. ciples employed in 
the use of the Voice Without a Master. : 


‘Twenty Lessons on the. Development of the Voice, for Singers, Speakers, and 
eachers, by Gzorce E. Tuorp, cr. 8vo, limp cloth, is 


_ This Series of Lessons is intended to give Singers, Teachers, Orators, Blocntionists and Clergymen a Practical 
Kuowledge of How to Strengthen and Develop the Voice’ 


Dictionary of Musicians, from the Earliest Period to the Present, cr, 8vo, sewed, rs. 

A Treatise’ on the Structure and Preservation of the Violin and all other 
Bow-Instruments, together with an account of the most Celebrated Makers and of 
the genuine characteristics of their In ents, by J. A, Orro, translated with Addi- 
tions and illustrations, by Jonn Bisnop, 4th Edition, post 8vo, cloth, 38. 

Mozart’s Don Giovanni, a Commentary, by CHartes Gounop, translated by WInDEYER 
Cuark and J. T, Hutcninson, cr. 8vo, cloth, 3s. 6d. 

The Art of Modulating, Being a Series of Papers on Modulating at the Pianoforte, with 
Sixty-two Musical Examples, by Henry C. Banister, cr. 8vo, cloth, as. 

Sketches of Great Violinists and Great Pianists, Biographical and Anecdotal, with 
Account of the Violin and Early Violinists (Viotti, Spohr, Paganini, De Beriot, Ole 
Bull, Clementi, Moscheles, Schumann (Robert and Clara), Chopin, Thalberg, Gott- 
schalk, Liszt), by G. T. Ferris, bevelled cloth, gilt edges, 2nd edition, 4s. 6d. 

Greater Works of Chopin (Polonaises, Mazurkas, Nocturnes, etc.) and how they should 
be played, by J]. Kxeczynsk1, transiated by Miss N. Janorua, and edited by SuTHER- 
LAND Epwarops, with Portrait, Facsimile, etc., cr. 8vo, cloth, 5s. 

Music and Musicians. Essays and Criticisms, by Ropert ScHuMANN, translated, edited, 
and annotated by | .&. Ritter, Portrait of Robert Schumann, photographed from a 
Crayon by Bendeme® 3, First Series, thick cr. 8vo, cloth, 8s. 6d., Fourth Edition. 

Ditto, Second Series, thick cr: 8vo, cloth, 10s. 6d. Second Edition. 

Wagner—Beethoven, by Ricnarp Wacner, with a Supplement from the Philosophical 
Nee aac ne Arthur Schopenhauer, translated by E. DannreuTHer, second eclition, cr. 
Svo, clot S. 

Wagner as I Knew Him, by Fervinanp Prazcer, 38. 6d. (pub. 7s. 6d.) 


LANGFORD'S ENTERTAINMENT AGENCY. 


Grosvenor. Chambers, Broad: Street Corner, Birmingham, 


CONCERTS. AND ENTERTAINMENTS OF EVERY DESCRIPTION PROVIDED. 











SEND Post Carp For SPECIMEN Copy OF THE 


Published ““ ENTERTAINER” Monthly. 


Telegrams: ‘‘ ENTERTAIN, BIRMINGHAM.” 
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Londo 0 Institute of Music. 


’ Development and Encouragement of Vocalist-, Violinists 
and Pianists only. 


ly yal s7 f ’ ] ) b , «42 F J le es . - o — 
ID XAIMINALZIONS Mei OV esponsit ME | Ht x¢ miners twice a year. 
Dates proposcu f he next Ex .‘uinations: 
Derby Monday, June 16th 
Sheflield Betchley Tuesday, June 17th. 
| . ? e > 
I - — Monday, June 2ad Streatham ednesday, June 18th. 
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a Manor Park 
Alfreton ps j 
ae ave $] bs in WY is 
Tibshelf Gravesend Thursday, June rgth. 
, —, s fiendon 
, Jha viv / 
. Chesterfield Priday, June 2oth. 
} le \ >of , . 9°91 . 
pletcniey } Tuesday, June 3rd Middlesborough Satued aa 
Gainsporough Whitehaven Saturday, June 2ist. 
Barcow in Vurness } 
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’ - Wednesday, fu 
rIMSDY | 
undee ; 
Manchester } 
Eccles | Thursd ay, June 5th. 
Leeds 
Preston 
iverpool iriday, June 6th 


ablin and Saturda y, fune 7th. 
Sou hport 
Consett 
Newcastle Monday, Je gth. 
Dirham } 
Edin! urgh 
Fallirk Tuesday, Tune toth. 
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Gla Pow ) 
\ berdeen W edne: June itt 
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lon cert 
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Birmingham 
Stockport 
Rotherham 
blackburn 
brig ise 
Reauis 
Burnley 
urton-on-7 


bury 


‘rent 


Srighton 


jLeicester 
Bolton 


London 
Cambricg 
Helens 


Southlen 
Southampton 
Southsea 
ortsmouth 


Warrit ngton 
\Vigan 


Wednesbury 


Workington 


Representatives wanted all 
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CRETARY. LONDON INSTIT oe OF MUSIC, 
£, SOUTH KENSINGTON STATION, LONDO? S.W. 
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Saturday, June 28th 
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Wednesday, Tuly 2nd. 
Thursday, July 3rd. 
Friday, July 4th. 
Saturday, July 5th. 
Maatay, July 7th. 
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